


You can scan every QR code in this brochure !



LA YOUTS PROTECTS

Plastikfisch 09 .
An Ode to Fashion 10 Elhk.ers 83
) . ine 84
Whips Not W|.ngs 28 Ehh Restaurant 88
Jaunty Magazine 38
Lost&Broken 48
Murder with Monoprints 56
PORTRALLS
éRde//% A very fine collection 92
Drowning Sieve 61
Let There Be Light! 62
Burning Down The House 63
The Black Corner 64
Frank! 66
Let There Be Light! II 67
Spunk 68
Reach up! 70
Goodbye, Ice-Cream... 71
Glowing Planets 72
Let There Be Light! III 73
[LLYSTRATIONS
Cléo de Mérode 75
Fashion Weak 76
Self-Portrait 77
Octopus, oh Octopus... 78
Timothée Chalamet 80

OU CONTENTS CcONTENTS 05



06 ABOUT ME

was born on a farm in Northern Germany, sur-

rounded by countless trees, pecking chickens,

many stray cats and a shepherd that I can only

vaguely remember. I was probably regularly
woken up in the morning by the crowing rooster,
which alerted me to sneak down to the kitchen to
get a warm milk. The little things in life have fas-
cinated me since childhood. There was always so
much to discover and to create. I loved to paint,
had a vivid imagination and often made various
cardboard objects in school and at home. The
world I lived in was carefree and ready to be dis-
covered and conquered. I wasn't aware at that time that life wouldn't always be that easy. As a child,
you approach things with ease, but you're much too naive and often fall to the ground in the end.
Ouch! But you learn from your mistakes, as they say. For a long time I didn't know what I wanted,
too many possibilities complicate everything. As a daydreamer I had problems to concentrate when
[ was young. But it has become much better in the meantime. I have constantly been inspired by
art, personalities like James Dean or David Bowie as well as photography, nature, colours, structures
and forms. I only see the real thing in aesthetics, I'm addicted to uniqueness and I love the attention
to detail. As a young adult I completed an apprenticeship in photography, where I took pictures
of people and sold photographic equipment. Oh yes...clients can be very crazy somestimes. So
I had to prove myself. It was then that I really grew up. I became independent and I realised my
rights and duties much more. I am also very interested in fashion, which is why I later worked as a
product photographer for high-quality luxury goods. I had once put on a Dior fascinator for fun at
work. Probably an object that has even been worn on the catwalk. I liked to touch the fabrics and
to think about how they could look best on the mannequin. When editing the image, the items had
to look like they did in reality. Otherwise customers would have complained. The fashion industry is

* Wenn ““'Bahb heute ﬂehﬂmn ist: particularly tough. Maybe that's why I worked in

I rtlichen Wettkampf und im Beruf gehen the photo studio afterwards and had all kinds of
'm spo:

Mittwoch | diese ,.Waagen* biufig auf der Sieger-Strafie. photo shoots. But I was not able to implement

1i- ; X
les “‘“"""’”"”’&?ﬁfﬁiﬁ.‘a‘é’{i‘m:fm all of my ideas there, however my head is full of

che Privatatmosphare. -

“fw"m'ﬁ‘”f‘:i‘;‘}g?:.fi’é?’:ii’;fﬁfﬁgﬁ ideas. Fortunately the day came when I could

gfgeg::itgn ;:me kiinstlerische Talente und \ express all my skills in graphic design. I created
’ | numerous projects that I present in this port-

wahilen spa tbeer ‘Berufe, in denen sie mit Farben zu
arbeiten haben. ' ' .
iten folio. It consists of my photographs, graphics,

Oktobe]’ layouts and illustrations that I have done over
the last years. The illustrations were made of acrylic colours and were fi-
* nalised by image editing. For the layouts I sometimes used analogue techniques to make

them look more attractive. For example on the cover design, for which I used aluminium
foil. I like to combine different things with each other. So most of my creations look quite

individual, and this is exactly my style. And now have fun reading the brochure! Please also feel
free to visit my website, as I often update my portfolio there! xVC
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t was my dream since ever to publish a

book about fashion. I've always been

very fascinated by chef designers and

their Haute Couture and Pret-a-Porter
shows. Who could imagine a world with-
out the Burberry trenchcoat or a Chanel
2.55 handbag? So I wanted to pay hom-
age and I visualised the book ,An Ode to
Fashion”. I wrote articles, took pictures at
night and in the studio and also did the
illustrations. Yes, it was a lot of work but
it was absolutely worth it!



https://www.vanessachuba.com/anodetofashion
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(eline

he French brand was founded in 1945 by Céline Vipiana and her
husband Richard in Paris and is known for its clear and feminine
cuts. At first, the company produced robust children’s shoes, un-
til over ten years later it expanded: its range to include women's
shoes. Celine also offered perfumes and handbags in the 60s, as well as

gloves and belts. From 1969 onwards, women's fashion entered the mar-
ket. The Dior owner Bernard Arnault bought the label In 1987 and the Vip-
iana family was excluded from the company. Celine has been part of the
LVMH group since the 90s. In 1997 Michael Kors became chief designer of
the fashion house and the brand reached a peak as the bags became ab-
solute it-pieces. It was only the British Phoebe Philo who helped the brand
to a new shine when she became the new chief designer after two less
successful designers. She previously worked for Chloé and made the com-
pany attractive again by introducing a fresh concept. Since 2018, Hedi Sli-
mane, who formerly worked for Dior Homme and (Yves) Saint Laurent, is
leading the label. He deleted the acute from the name and turned ,Céline*
into ,Celine”.




16 AN ODE TO FASHION

discovered my love for fashion in
my childhood. Especially in my
youth, | had varicus phases of
self-discovery, which were also

reflected in my favourite clothes.

For a while | wore only black outfits
and put on dark make-up. A little

later | preferred colourful clothes,
because they were now my thing.

| noticed early on that fashion is
much more than just something

that keeps you warm and so on.

It serves to express oneself, it is

ephemeral, it experiences its re-
vival in certain decades. With fash-

ion and the trends that result from
it, we also change ourselves and
we ourselves change fashion, This
is what | find so remarkable about
it. | also appreciate the classics in
designer fashion such as the trench

coat by Burberry, the ellipse hand-

bag with the famous LV monogram
by Louis Vuitton, the wrap dress by
Diane von Furstenberg or elegant
vintage ear clips by Dior. All these
pieces accompany me privately
through life and | call them ,my

treasures”. In addition to fashion,
writing and photography are my
passion. Ten years ago, | worked
in an editorial office and wrote
numercus articles. Afterwards |
continued my career as ¢ pho-
tographer and first took pictures of
designer goods, then | had a job in
a poertrait studio. Due to these con-
nections, which complement each
other perfectly, | decided to write
this fashion book, that contains in-
teresting background knowledge
about fashion houses, including
night shots and my treasures. Any-
way, drawing and painting is a
form of expression of mine, which
is why | illustrated several pages.
And now it's time to turn the page!

CREATIONS 17
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loral prints, large glosses and
an extravagant style with a
70s touch: what other brand
could it be if not the Italian
brand Gueci? Guccio Gucci's label,
founded in Florence in 1921 and
based in Milan, was originally a
workshop for luggage and leather
goods before exponding within It-
aly. In 1947, the company designed
the well-known Bamboo Bag, a

handbag with o bamboo handle,

which is still a bestseller nowadays.

when Guccio Gucci died in 1953,
the brand became world famous.

The lobel's logo was invented in
the 1960s and a decade later the
brand launched its first fashion
collection. Unfartunately, the Gucci
family quarreled so much that half
of the company had to be sold to
a corporation in Bahrain. Utimate-
ly. the entire company was passed
on and the American Dawn Mello
became the head designer. When
Tom Ford finally replaced Dawn
Mello In the 90s, Gucci enjoyed a
new boom and received interna-
tional recognition. It became one of

GQueet

the most expensive and renowned
labels. The current creative direc-
tor is Alessandro Michele, who has
been with Gucci since 2015. Not
only the current collections are
striking, but also the advertise-
ments, which ‘are humorous and
trashy, hitting the ravages of time.
By the way, one ad even features
a model with gaps and
crooked teeth, and during
the autumn/winter fash-
ion week 2018-2019 the
models wore replicas
of their own heads
on their hands. Yes
fashion can also be
taken with humour!
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What would a world be without fashion? Probably a bleak one

without great aesthetics. Fortunately, fashion designers like

Coco Chanel or Yves Saint Laurent were ahead of their time

y and created clothes that celebrated great success. In this book,
Vanessa Chuba introduces her favourite brands and pays

homage to their classics including many illustrations and pho-
tographs that she has taken at night. It's truly an ode to fashion!
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| WWW. vanessachuba.com/whipsnotwings
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his was my first magazine ever. I

wanted to portray strong women

with personalities and did all the

stuff for it on my own - graphics,
layout and photography. You can down-
load it for free on my website. It's available
in English and German.



https://www.vanessachuba.com/whipsnotwings
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AU NTY MAGAZI N

WWW. vonessochubo com/JounTymogozme

he year 2020 is already marked by
worries and fears, but it is not even
over yet. To get pleasure again, re-
lax with Jaunty magazine.Iwent to
the beach and bought some sweets to ex-
periment with them. It was hella fun!



http://www.vanessachuba.com/jauntymagazine 
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n this booklet I wanted to reflect fear,

depression and the unknown future. I

did the photography, retouch, graph-

ics and layout on my own. I also made
and cut a video that you can watch on my
website!



http://www.vanessachuba.com/lostandbroken
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his here is the book cover for the story of “Murder with

Monoprints”. I've always been much into (real) crime

stories. It's one of the few things Iwatch on TV; or let's

say on my notebook. I made some monoprints for it -
they can only be made once, unlike most printmaking which
allows for multiple originals. Afterwards, I digitised the prints
and coloured them. Meanwhile I'm writing the manuscript
for the book.



http://www.vanessachuba.com/murderwithmonoprints 
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Apparel production
| doubled between 2000
and 2014, in 2014, more:
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The process of illustrating - first
I used a pencil, then I painted
the outlines and coloured the
background and finally I added
acrylic colours to the picture.
Timothée will like it!

80 TIMOTHEE CHALAMET
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RUDOLF DOMETSHAUSER

Geschaftsflhrer




RGB 237 210 204
CMYK 43% 0% 24% 0%

RGB 237 204 212
CMYK 0% 27% 9% 0%

RGB 242 235 207
CMYK 5% 7% 24% 0%

RGB 255 255 255
CMYK 0% 0% 0% 0%

Leslie Wehner

Produktmanagerin
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FOOD

DRIMXKS

90 EHH RESTAURANT

www.vanessachuba.com/ehh-restaurant


http://www.vanessachuba.com/ehh-restaurant
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